


ALLEGHANY MEADOWS AND
THE ARTSTREAM GALLERY




Aspen Farmers Market
We rise in the dark to drive the forty-five minutes from Carbondale. As we pull i the air is clear and
the sun is beginning to warm the red sandstone and brick fronts of downtown Aspen’s nineteenth-
century buildings. We maneuver into place and unhitch the trailer amidst the groggy camaraderie

of those on the producers' side of the counter: farmers, cheese makers, and craftspeople, who from
mid-May to mid-October constitute a once-a-week community. Potter Sam Harvey meets us there,
and after a trip for coffee | retur to find the Airstream coming to life. The metal awning flips up,

the outside display counter slides on, the doorstep is secured, and pots come out of their wrappings.
Dabhlias for the vases are chosen from the crammed buckets in the booth across the way. The chairs
are set up; the credit card machine is ready. Here we go.

Peaple are beginning to wander through in a leisurely Saturday-morning manner. This early, the
talk is mostly of the Airstream itself. You can watch people coming up the middle of the wide aisle,
turning from truck stand to tented booth, and stopping short at the gleaming bulk of the trailer. What
i this...? Something familia, especially in the “outdoor-lifestyle” West, and yet so dazzlingly strange.
A step inside compounds the surprise and delight: a homey but elegant space with wooden counters
and shelves displaying cups, bowls, and vases. The lettering above the back window has been altered:
it reads “ARTSTREAM’.

There's a vibrant clay community here: longtime residents such as Paul Soldner and Peg Malloy,
the institutional presence and constantly renewing energy of Anderson Ranch and, more recently,
Carbondale Clay Center. Add to this the heady local mix of spectacular landscape, forward-looking
environmental thinkers, and abundant disposable income, and there is much to attract and support
a young potter, especially one with an interest in unconventional fuels, contexts, and alliances. On
the strength of old ties with Anderson Ranch, Alleghany Meadows moved back here in 1999 to man-
age the studio at the Carbondale Clay Center. Though his has been a mobile life, Colorado has been
a recurring address in it and he recently bought property in Carbondale. He lives there with his wife
Jill and young daughter Lily and is building a studio with a kiln fired with waste vegetable oil from
restaurants.

Meanwhile the Artstream rolls on: to the farmers market here every Saturday in the summer and
fall, and for one or two long tours at other times of the year, at least one of them coinciding with
NCECA. The Artstream is at once theater, teaching tool, and marketing strategy. It displays and
articulates young voices in ceramics; it gathers the work, makers, and energies of a new generation.

The following interviews took place in Colorado in July 2004 and at Arrowmont the following
September. —MB




Tales from the Artstream

‘We called ou first long tour “North American Dish Makers”
and in New York we parked on 7th Avenue at Barrow, near
Greenwich House Potery. A gentleman in his sixties came
inand sat down. He just kept looking around, but inally
he introduced himself.He lives in Belgium and New York,
and designs displays for museums. He was just grinning at
how much fun it was to have work of this quality on the
street, something totally out there. Like nobody has seen

an Airstream in Manhattan! And they've seen everything in
New York,oratleast they think they have. It was great and
that was some of the frs feedback I got. 1 knew it would be
fun and good, but I didn't realze the levels it would go to.

‘Then in Kansas City we were parked in the taxi lane at the
hotel. One morning Doug [Casebeer] was out for an early

walk and there were two taxi drivers at the Artstream, peer-
ingin the window and talking about which teapot they liked.

‘The Artstream works well in a venue where there are a lot of
people. Ifit's a small rural town - yes, there's a philosophical
need totake pots there, but there justarert enough bodies.
There'sa range in here, from $15 for some of these cups up
10 over a thousand for some pieces. Most of the pots that ell
are under $200 in price, and very approachable and function:
al work. The great thing about NCECA i that professors
appreciators students — no matter what they're working in,
they all love tilitarian pots,even if they don't want to talk
about it academically.

Thewarmerdimates e b ik Althocgh st yer
we sold aton at NCECA, warmer places are nice. When we
‘e at Northen Clay Gener i Mispeapolis  was e
degrees, colder than we've ever been. I had to all a tow
truck to get my truck started,it was so cold! And 1 have an
amazing heater in here. It heats the place up really well but
we were outside packing and unpacking. We were numb,

Butan Airstream i very hard to deal with on the inside
‘when there are more than ten people in it. We were in
Philadelphia at the Clay Studio duringa Firs Friday, and
there was alineof fifty people waiting 1o get in. and so
‘many people walking through and in it that nobody had
space tossee. We finally closed the door because it was so
rve-wracking having that many people i there. Another
time  think Idjust limit how many can get in at once; even
five stars to get pretty tight. Last year [at NCECA) there was




aline outside. Some people were willing to wait and some
didnt want to and just came back another time, but with
5o many different people’s work in it you can sortof stay
in one spot and get lost in one persoris body of work,really
investigate what they're up to. You might as well - just get
Tost where your feet are.

1 thought about putting in a second door and even went

Sometimes, though, people want it to be at a better institu:
tion. But the Artstream has got to be at the convention cen
ter. Last year on the March tour we did six stops on the way
to NCECA] and two stops coming back. And we also do lide
showsand visiting artist demonstrations at most places we
stop, which s really fun. It helps sel the work and promote
the idea. Some pay us and some just say, You're coming."and

asfara
was taking apart an Airstrear — but then decided not to

dothat
quickly.That would make it  diflerent kind of temporal
Sty st i ik b Yar e

wor here and told me that nto
< llrgahe 1t s she had o bave something bmprtent
tosay But peopecan pprosch i, and it ves them

what year s

~toexpe.

st sk e e e
They have to commit alttle bit more.

your el ney st ke ot the work,
they might be afraid they'd be on the spot, having to say
e

So are
esting and it also allows me to curate my own shows. That's
the other thing about NCECA: 1 dorit have to hunt fora
gallery to have a couple of pieces in a show at NCECA every
year!lalways sk the onsite coordinators f it okay to bring
the Artstream, and they ve always said, "Yes, yes, please.

How do you decide on the pottes you include?

Ipick people in a whole variety of ways. Some people I don't
know butare recommended by someone. And then there




EXPLORING THE DOMESTIC LANDSCAPE

AD0WS AND THE ABTSTHEAM GAI
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localfolks. And people I joy ith. Some themin.
who like John time some-
Gill I never would i body i over
that T know | i Ithinkif 1
them, I would
The Al the rest, “Wow, somebody
i by £
‘manship in mind. one too” So there ppe
and haven't

mae withasimiar
ind be

d ?
ok Not st copyn rm belre, bt o e lrymg

1 i i andi
exquiste but 1 wasafad. 'm handling these expensive

toreinvent ‘Those pots are the

going
Terazy?” All those:

continue through and through
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Andit needs to be wtiitarian?
whose work I vully i haing Lk tto {tobe
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iversities, | want i d
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can look at a mug and think about what they're going to
drink out ofit.

forward  say that a pot needs to be thrown on the wheel

tion, like Gail peopl Lay I
what they are, or a gravy y speci dand i
u know togettocone 11 ftexist. Or
fo 3
instance, I dasl
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Twant tosee pots. y
what hima litle bit, because what
1 . Its like in apan, the way that
1dida show called *Potters of the Roaring Fork’, with just
h d he pot y regi
i i Peg Mall
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IMESTIC LANDSCAPE: ALL:

D e S

todo with go were almost over-
ooty e o e, e he [Asl ottt moven with
some other th od way, that

design. [ think most of the work e lmchcnsmg tobein
there is on the same level. Its not produced by a whole team
of engineers, we are producing it s  field and as individual
artsts, but we all inform each other and bounce back and
forth off each other asa collective tradition. So there’s this
‘wonderful exploration of function in it and the Airstream
itselfis something for exploring.

peoplare approching e sk they canbe - And 15
work that's very outside of my experience. I'm consciously
trying to open up past what I know. A young woman, an
undergrad at Kansas City, approached me last year and  told
hertosend images of her work. She said, “Well L brought my
‘work with me- She pulled out of her purse a box that was

" x 6°x 1° and opened it, and init were thirty pots
all exquisite e highfired porelain ot srapped in md
that  thought, “God, this s a shoy

S e S v e

type of workin the future?

‘That's another layer of work that I havent explored yet. It
nota conscious thing, justa coincidence with the folks that
I've had 5o far in the Artstream. Like anybody starting out,
the pool that [ draw from is pretty narrow at first. I mean,
tam d I'm always I

um! Ti about that,
and I thought,“Of course, that would be incredible.”

On the Road in Academia

gl e o laces where there o
for,

ofstudents.

I potsthat i

ingat new work, but I stil feel ther great peo-
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AND THE ARTSTREA!

Bandmadept oo cle Bt hevep s e

‘most people teach about different techniques and ways of
doing thi is

rethe
d

s d

that's kind ofit.

i d feed
ingamaing wrk pretty

again. maybe by going 03 couple of s shﬂws e rnlly Rard, because
I'mata school,talking about
all inga living, eighteen y
tal ibilt these i how people e
never
would have thought of.Its like pi:smg 2 mstnont> s City we did a workshop where
saying ouve  Andy pressing nd
using oth 2 olby was
That it d " i
» arejust d
5o many other possibilites. wiaparound; Sam Hawey vas il uldinga arandsso
Itwould be good to follow though,and h for
from some. vases.and e 4
1 wheel
's fun. And aswell,and we didal !hz! o four houn was great o
potsandput

them out into the world

aking ourseives And then he studentscame ot 1o e the
i le's - and

el like we're alive h i time for the




they could start to glimpse the possbilities.
In school I was able to watch Bob Turner work when

As an undergrad I had already started
102k whether a gallery was the appro
priate place to exhibit utilitarian work.
‘There was an old Craftsman style house:

/hoever ate there, thatsall they got
1o use;they didrit have a choice. Then
there were two gallery rooms upstairs,
one with beautiful wooden tables where
Idisplayed the work asif it were a dining
room. The other had white walls and
track lights and I put up a plastic mem-
brane and stretched it tight. The work
was behind it on pedestals,very welllt,
but you couldn't actually get to it And
then the last partof the show was to
serve dinner for thirty peopl; each one
broughta story,a song, ora poem and

took home their dishes a the end of
the show. So there were all tese levels to try to understand
potsin diferent contexts.

Voulkos came to
other; ete said, "Make a pot.”and so he did. And it was like.

the cups that I had kept from
hat nightand  emembered an amazing profesor of mine
rted

this

process of taking ¢

toreali s

ted
user. When you take the object and move it out into some-

p
clay

creating the tension and lfein the piece, as well a i the

surface. By hi i d .

chale and inhale and exhal il he
he wanted. 1 felt

po

Like if you lftitin a room. » P

into thestructure of the pot. An image or a lide show - or
even seeing his studio ~ none of it made anywhere as much
sense as seeing him make that thing. | think if we couldve
watched Jackson Pollock paint and seen that aspect of his

i

sudd y
arestillin the work.

Brook [LeVan| had done a project cooking dinner and
serving it in a gallery, and documenting it He was asking
o bad qusstons, and o flowed thogh s ey

work, it woul

put pots to ppen And .}m laid the

Bk oo i M. The cvunicrope

Context Counertop heigh they e akally ubletop elght andthe
shelves are designed after shelves in my own kitchen. I very

The biectits - consciouly made those choies We tried to et upa richness

£ of Twould love to
terested. Fr
tilit e floors. And yetat his hilari

oftenstriving pe youge

home Th i d thing abor Andits h toevenif they
dnnlkrmw

lery. It justa diffe

text for viewing

= 2t something that they would not have looked a.



i the other.So it just p y
how that feeds me spiritually. Lalso thought about howasa  ideas
potterwhat doand the way my Kichen s aidout sa type
I Exploring
- Domestic Landscape’sthis s before th Arsireamever
Tvasi like th d
e sugar st But wh platte
yet try and the *random acts.” putstoge
two threads are intertwining. a group of dishes. Then we tried an experiment: he wanted
alarge tea bow!" for coffee ~ huge. Handles always break
offthe commercil ones sohe wanted one without handles.
Pots and Food
‘people wouldrt o A bt T e
The Artst butrm ends, really.
they inform what | make. Thad ighty place settings
hefand fora benefit. It didnt work out, me to figure
the d1
dalso did cial plate molds, put them on the wheel and just went after
for Gay Ski hisfoodand  them witha ing on the pr
P y peop! d the design. I really learned a lot about plates from doing
g throug this.1 ji d hada great
b time d my plates, [ hada
ourpl peop! rough profile for d then Id come back and tool
pois.1 L I
thanii eighty plates, but now I have the tech.
gallery buti itha LIts not thatit's
and using them asa tool for performing. fastr utisdefnitely less clay s es clay preparation.
Tused four pounds instead of six, and I found I could really
i ing; —andlal dthe
i y The
i y y
hef, Mark Fisch thrown forms, but then I started to go back in and real

ight
S e
cook and it pushes me in a direction that I would not have
‘gone.For instance, he uses sugar in cubes and packets,and
e e bl ot o e st e

carve them. And I could see doing a eries of them. They'd
all stack, but I could have twelve or ffteen different patterns
and alter each mold ater each plate ke a monotype.

I've done home shows and gallery shows and commis:

.

bowls that

ot banee ¢

uch
ouldcorcandlehnldm that wouldrit blow out. I fired these

mally e lhe ey ook st el ot R e s ot
Nor

1l for that because they.

o ot o

Tbrought

stacked lke rui |

them in he looked at them and said, “Oh my God
hold

Well, they read the
d spiraled both of them. Those led me

ddleand gh Then




each other. And originally those spiral bowl ets came out
of having to it into the Airstream; 1 would not have been
packing bowlsin that manner So it just pushes my ideas.

Portrait o the Artist as a Young Nomad

Twas born in Berkeley in 1972. My mom was a part of the
we

init (1 have two older brothers) and moved around alot.
‘We then moved to Colorado to be part of a ltle back-to-the-
earth commune in La Veta. We were there for about a year
and it didn't quite work out, but my mom wanted to stay in
the area. So we lived in various houses and she made aliving
as an artist, doing mostly sign paintings and some portraits —
there was this Texas Longhorn ranch nearby and she wuu\d
do portraitsof the bulls for the proud owners. She got

very wellfor them, so she'd do a couple of those  year, G
then she painted landscapes.

‘We lived there until | was about to tart high school and
it el et s e ot of O s was
t00 late for my brothers, but she wanted me to hav
Chaices 5 he sumame e eght grade yearahe it
acamper on the back of our ‘st Chevy pickup, with beds
for ustosleepnand gave avay everythin that wouldit

ing something like the Artstream and thinking,“Oh, sure,
T can take it to New York City; thatd be fun.” They play back
and

fit We went to the
andlanded i Sita Cru gt beor schod tarted. We
lived in the truck almost that whole year, which was very,

very hard. Eventually she went up to Mendocino and landed
a house itting job in  really beautiful house there. I spent
the summer in Colorado with my brother and in the fall

Nopai

APl el 4 gt o the Wan Bt
d d
ntry.

moved back outto California, to be with

Thad takena p — did raku with

Sttt jepen Lt io g e,

some friends who were surfers —so in Mendocino I took
another and continued with t. From there I went to Pitzer
I Paul hen Brook

where s different fom the mateial culture
el bl gl kel ep bk i L1
ume back from there, looked at e,

LeVan, and spent a year in Japan were I worked with Takashi

Endsald,Youve gt 10 goher. Tochave togo e 1 it
know what I was goingto find,but I knew the technology
i

Nakazato for part of it. And in my last year I eceived a
‘Watson Foundat t Nepal afterg

po
that hadri

eply engrained in

times, her part of me

being at

ke anything for export, asfa a potiery goes

y
. My wife still

f coff

in the same house she was born in. But until the last house

afflated with Fitzer and lived with a farming family: They
butl

welivedin, | had neverlived ina

‘months. So the sreto put d ts, and yet

the day and with them
d participated in a lot of Iwas interested




in the way vessels were used for ritual and 1

well
= phya somisiment. Gy vas s el o g

or dnnkm 8.

kingdom.
3

uched your
ot they Beiew it wa the et it worl e
t0be thrown away; it couldrit be washed or refired. They
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“The posare made by (e i e
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thiown with the neck finished and then paddl:d s

itin, and they go out to get
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area of the country and
ill Al them. g
“Two brothers
loac Y p potand it was st
pot for  hot—theyregs ~and it good, it good.
q - g y
potsthere. K 8
Sothe barter system, which was the way that it was always ‘They walked across the vlley — a good ten miles —to the
lone bef ketand had ght..
peopl g e a plastic jug 1 d brought it
now: They ui jars any more, which ” oony their tophy 2 ym-
pot peopl boloft very
y poor weh used becauseall s women go 0 the ikl wo
P i Terai  bodysa
near India, bonom
beautiful pots in Nepal, pots with a different level o cra iton y
manship. They i i d  anadapt
y y  homeand pouritint
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it forsummer because thy g 1o eave it village and

‘went to Nepal with a one-way ticket and an incredible
bt meniey,fom the grant el dit koo what

ag por 1 when I real.
otherpot ized that I could stay, knew I had.
valle dthe  theUS. b
man v vlnlh, who was about my age, had never lft .
g y Birth
from his. The children are educated through the second
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i i vast ULy G it

rd
Injapan 2

aid Sohow couldas? [ bought it

byt s
Tak

i Jus oo much for he. And then my rend changed is
‘mind.So | ended up with this funky old Airstream railer
d thatl

there s four to five years, to really yetletoern potter
Sol barely tasted it was nineteen years old; barely figured
i s sx monihs of er

Clarkson. . led
Sam and 1 had traveled around pet o, We'e getting
abigold had given i it building kilns and th

us. We 3 I

50 there was that in my history, plus watching people i
Nepal taking pots to market. And then at Penland there were
the f to

pot

studio to work in. cantfigure out how she would help

with the creative parts of my work, but she’s taking on
1o me that i it evolves

Lucy

the World' Fai in Chicago with all these

Carolina. Is this great image of a van just loaded and head

ing off - you know, the traveling showroom. I had sent these
1o friends, and

i
the business lhmgs at the end of the farmers market, like
getintouch with the people who have placed orders, things

d she's fun to be around. This

One night Kim Ellington p as

drive wl(h in (he

s5,and.

h moonshi
and talking, and the idea just popped out. I aid, I should
‘make the Airstream into a galery and take it to NCECA”

‘morning
el ey ol i)
because she's there.

Sam said,"Great dea” and then he just kept on me. We lly have an
talked about it some more, i bythefact  appr

E injust - atwocham-

andit can

Tobe abletodo atln an aestheically beautful wiy —and

hold the pots. And for me to b able to fire more frequently

gm

lly in the beginning,

B b Y INCECA became the desdine which
was five months away at that point.
A whole group of us worked on it ~ Nancy Barbour, and
Harvey] and oy

've thought about how I would pass on the Artstream.
Tdlike to have a business partner who would also drive.
Havana and I have talked about it and this Airstream is too

bigiorher,

first permit Kansas Cit people iceshi pp
i d about five others.  would leave with — with allthe tools, or with
Icashed p. Ithad to and
dit pletely legal:park- Tt wouldrt be
fngpermitimle i conld
hipandbe valid Wecouk & g i we got
it from i And she could

e fnnge‘ which it sill s, We doit com-
pletely legally, but we have control of it

Apprenticeship

havc one or two othes people's work i o ust el her

n pots
Evenluallyl e how o ncrpae the

{hing | might e 1o dois eachasemioar i co\]egt e
ways.

I've recently accepted my
88 been  pefect petson totatwh We had tlked about her
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knowledge.

3
teachers don't focus on much; their vision of what's next
might be a residency or grad school or a New York allery,
but ‘There need

b
overwhelming feeling,as if 'd just gone on the big buffalo
unt and was bringin back hehidesand th meatfor the

into New York City —the tenson and trss

ess
o back toa kind of primal

hi
layer
who want to be studio potters

Thave this dea of our society now becoming hunter gather

o v iy it sending them out to
galleries. It about going out and coming back home, about
figuring out how to survive as a young potter, and maybe
about how to reinvent, for my own generation and from my
‘own mythology, whatit s o be a potter now: how do you

ers again. We've g
revolution, and now we're back 0. sortof postmodern
hunter gatherer phase where we go all over the world to
gather the things we need for our existence. And especially
young potters migrating to places around the country, going
to d hibit f Its

succeed, how do you pay the bills, how do you make what
you want to make and there?

much less about being in one place, working in your studio
fo0d, an

‘Anstream fully playsof that. When I went o New York on

the first big tour we did - two and a half weeks and thou:
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